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Materials
For this paper you must have:
¢ an OxfordAQA 12-page Answer book.

Instructions

Use black ink or black ball-point pen.

Write the information required on the front of your answer book.

Do all rough work in your answer book. Cross through any work you do not want to be marked.
You must answer all questions. There is one question in Section A and one question in Section B.

Information
o The maximum mark for this paper is 50.
¢ The marks for questions are shown in brackets.
¢ You will be marked on your ability to:
— use good English
— organise information clearly
— analyse carefully the writers’ methods
— use specialist vocabulary where appropriate.
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Section A: Prose

IB/G/Jan25/LT04A

Read carefully the following passage. It is taken from the novel Some Luck by Jane
Smiley, first published in 2014. The novel is set in lowa, USA.

Write an analysis of this extract, in which you focus on the representation of the child
and his mother.
[25 marks]

On the front porch, sitting up (he had just learned to sit up) on a folded blanket, Frank
Langdon, aged five months, was playing with a spoon. He was holding it in his right
hand by the tarnished silver bowl, and when he brought it toward his face, his eyes
would cross, which made Rosanna, his mother, laugh as she shelled peas. Now that
he was sitting, he could also drop the spoon, and then, very carefully, pick it up again.
Before learning to sit, he had enjoyed lying on his back and waving the spoon in the air,
but if he dropped the spoon, it was gone. This was no longer the case. One of the
qualities Rosanna attributed to little Frank was persistence. If he was playing with the
spoon, then it was the spoon he wanted to play with. If he dropped the spoon, and she
happened to give him a sock doll (the sock doll that her sister, Eloise, had sewn just for
Frank), Frank would fuss until she gave him the spoon. Now, sitting up, he put the
spoon down and picked it up and put it down and picked it up. Although he much
preferred the spoon to the doll, Rosanna always told Eloise and her mother how much
Frank liked the doll. Eloise was now knitting him a wool hat. It was her first knitting
project; she expected to have it done before October. Rosanna reached into the basket
of pea pods and took the last handful. She didn’t mind shelling peas.

Frank was a good baby, hardly ever fussy, which, according to Rosanna’s mother, was
a characteristic of all her side of the family. Speaking of peas, Rosanna and her sister
and four brothers were just like peas in a pod for being good babies, and here was
Frank, another of the same breed, blond, beautiful, and easy, plenty of flesh but not a
bit of fat, active but not fussy, went right down every night and only got up once, regular
as sunrise, then down again for another two hours while Rosanna made breakfast for
Walter and the hired man. Could she ask for a better baby?

Rosanna finished shelling peas and set the bowl on the blanket, then knelt in front of
Frank and said, “What a boy! What a darling boy! Are you a darling boy?” And she
kissed him on the forehead, because her mother had impressed on her that you never,
never kissed a baby on the lips. She laid her hand gently on the top of his head.

Frank still had his grip on the spoon, but his mother’s face transfixed him. As it loomed
closer and then retreated, his gaze followed it, and as she smiled, he smiled, and then
laughed, and then he waved his arms, which resulted in the spoons being thrown
across the blanket—a first! He saw it fly and he saw it land, and his head turned slightly
so he could watch it.

Rosanna laughed, because on his face was a bona-fide look of surprise, very
advanced, as far as Rosanna was concerned (though she would have to admit that she
had never paid one iota of attention to her brothers and sister, except when they were
in her way or in her charge—no one ever said that she enjoyed watching them or had a
flair for it). Now Frank’s body tilted forward, and all of a sudden he fell over on his side,
cushioned by the blanket. Being Frank, he didn’t cry. Rosanna sat him up again and
handed him the spoon; then she stood up, thinking that she could hurry into the house



and set the bread loaves, which should have completed their second rising by now, into
the hot oven and be back out in a minute or two. Nothing could happen in a minute or
two.

Spoon in hand, Frank saw and heard his mother’s dress swish around her legs as she
went inside, and then the screen door slapped shut. After a moment, Frank returned
his attention to the spoon, which he was now gripping by the handle, bowl upward. He
smacked it on the blanket, and though it was bright against the darkness of the blanket,
it made no noise, so he brought it again to his face. It got bigger and brighter and
bigger and brighter—this was the confusing part—and then he felt something, not in his
hand, but on his face, a pressure and then a pain. The spoon jumped away from him,
and there was noise—his own noise. His arm waved, and the spoon flew again. Now
the spoon was small and didn’t look like a spoon. Frank looked at it for a very long
time, and then he looked around the blanket for something that was within reach. The
only thing was a nice clean potato, into which Mama had cut two eyes, a nose, and a
mouth. Frank was not terribly interested in the potato, but it was nearby, so his hand
fell upon it, gripped it, and brought it to his mouth. He tasted the potato. It tasted
different from the spoon.

Turn over for Section B
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Section B: Poetry
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Read carefully the two following poems, the first written by Sylvia Plath in 1961 and
the second by Ruth Stone in 1987.

Write a comparative analysis of these two poems, in which you focus on the significance
of the representation of women.
[25 marks]

Mirror

| am silver and exact. | have no preconceptions.
Whatever you see | swallow immediately

Just as it is, unmisted by love or dislike.

| am not cruel, only truthful —

The eye of a little god, four-cornered.

Most of the time | meditate on the opposite wall.

It is pink, with speckles. | have looked at it so long
| think it is a part of my heart. But it flickers.

Faces and darkness separate us over and over.

Now | am a lake. A woman bends over me,

Searching my reaches for what she really is.

Then she turns to those liars, the candles or the moon.

| see her back, and reflect it faithfully.

She rewards me with tears and an agitation of hands.

I am important to her. She comes and goes.

Each morning it is her face that replaces the darkness.

In me she has drowned a young girl, and in me an old woman
Rises toward her day after day, like a terrible fish.

Sylvia Plath
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Second-Hand Coat

| feel

in her pockets; she wore nice cotton gloves,
kept a handkerchief box, washed her undies,
ate at the Holiday Inn, had a basement freezer,
belonged to a bridge club.

| think when | wake in the morning

that | have turned into her.

She hangs in the hall downstairs,

a shadow with pulled threads.

| slip her over my arms, skin of a matron.
Where are you? | say to myself, to the orphaned body,
and her coat says,

Get your purse, have you got your keys?

Ruth Stone
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